
STELA OF HERNÁN 
PÉREZ

Travelling archaeological heritage from Extremadura

This is an elongated granite stela, with a figure engraved on its 
flat face. It is dated to the Early Bronze-Middle Bronze Age 
(2000-1500 BC / First half  of  the second millennium BC) and 
measures 86 cm high by 40 cm wide, and is 97 cm thick in the 
central part of  the stela. 

This anthropomorphic depiction has bodily elements that 
mean it can be plausibly identified as female: a frontal face 
with its eyes, eyebrows, mouth, and nose indicated. From an 
aesthetic point of  view, it could be said that it bears a certain 
similarity to the busts found in other territories, and in later 
times, such as those from Ibiza and Formentera, for example. 
In the forward-facing figure, we can identify what has been 
interpreted as a diadem on its head, or even hair arranged in 
several layers, rendered in a non-existent perspective. The neck 
is adorned with a kind of  torque, and the arms, crossed over 
the chest, end in long fingers that are touching the tips of  the 
hair. Another clearly identifiable element is the belt decorated 
with dots that run along the lower edge. 

It is, therefore, an economic representation of  a complete 
figure in which we are offered the identifying elements of  both 
the gender and the social status of  the figure represented. This 
is why the belt, as a sign of  social status, is shown, marking the 
figure's waist. 

The piece conserves traces of  ochre all over the surface, 
especially on the back and top (Almagro Basch 1972: 98-99). 
In the classification carried out by Almagro Gorbea some 
years ago, this piece belongs to group 3b, i.e. pieces with an 
oval face, pointed mouth, and double belt with dots on the 
inside (Almagro Gorbea 1977: 197-198). 

It is thought that it may have had a funerary ritual function, as a representation of  divinities to mark the location of  the cists 
(Almagro 1977: 199). Other authors have associated it with the engravings on the numerous dolmens in the area. (Bueno Ramírez 
1984; 1987; 1998-1999). If  it is connected to the megalithic monuments, it should be borne in mind that these act as territorial 
markers; their location made it possible to control sensitive farming and grazing areas, as well as communication routes. The fact 
that they were concentrated in specific areas next to those that usually appear in natural transit points or communication routes was 
first noted in the 1990s (Ruiz Gálvez and Galán 1991). S. Celestino considered that they must have had a mainly funerary purpose, 
but that the diademed stelae were possibly more linked to the "protection of  the place or space where the warrior himself  was 
immortalised" (Celestino 2001: 260). Furthermore, this researcher, taking into account the diademed stelae of  Hernán Pérez and 
the existence of  a warrior's stela that may have covered a grave, considered these diademed stelae, in addition to indicating the 
burial, would have a sense of  protection (Celestino Pérez 2001: 259).

Stela of  Hernán Pérez (Cáceres)

Interpretation

Idol VI of  Hernán Pérez (MAN 
1991/105/6).
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This stela was found by Julio  Moriano, teacher and 
mayor of  Hernán Pérez and Luis Blanco, from 
Plasencia. It was discovered together with four 
other similar stelae (of  the seven known in the 
town of  Hernán Pérez) in the area known as La 
Dehesa, while clearing and replanting pine trees 
near the town. When the National Archaeological 
Museum was informed of  their existence, it 
arranged for a truck to take them to Madrid. 
(Almagro Basch 1972: 83). Their appearance in situ 
is relevant because it indicates that they were set in 
place in groups, associated with cist burials. In 
addition, a decorated stela type Extremaduran was 
also found in this area (Almagro  Gorbea 1977: 
199). The stelae found in the same area are quite 
similar in terms of  both their technique and their 
visual design (Almagro Basch 1972: 108). 

They are now conserved at the National 
Archaeological Museum in Madrid. 

Where it was found

Illustrations of  the seven idols found in 
Hernán Pérez (Cáceres) (Almagro 1972).
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Sketchfab, founded in 2012 in France, is a website used to visualise and share 3D 
content online. Users of  this website create their own profile where they upload 
their creations, which can be downloaded by other users. Some of  the uploaded 
models can even be 3D printed. Many museums, modelling companies and 
organisations exhibit and share their virtual creations as part of  the social 
network philosophy. Certain applications, such as Agisoft Metashape, allow the 
model created to be uploaded directly to this website. 

Numerous museums have uploaded models of  their most iconic pieces to this 
website. 

Sketchfab

Once we have registered on the platform and with our 3D model in a 
compatible upload format (OBJ, DAE, GLTF and STL among others), the 
compressed model is uploaded. 

After uploading and processing the model, it is time to complete  the metadata 
by filling in fields such as the title, model description, subject and tags to 
categorise the model. 

Our model can be left visible and downloadable (or not) according to Creative 
Commons licences. 

The 3D model settings refer to the way the object is rotated,  light and shadow 
effects, background inclusion, post-processing filters, the possibility of  
annotations, even the addition of  sound, among other options. 

Uploading models to the website

Editing settings in Sketchfab. See 3D models from Diaspora at https://sketchfab.com/secad/collections/diaspora

3D model of  the Stela of  Magacela. 
https://skfb.ly/oqwOD
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Plan and elevation drawing of  the 
"Temple of  Diana" made by Fernan-
do Rodríguez in 1795, RABASF 
(Morán and Pizzo 2015, plate XXII, 
p. 73) 

The Temple of  Diana, Mérida, Spain. 
Engraving by A. de Laborde of  the  
Palace of  the Corbos in the Roman 
temple (1806-1820). 
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The city of  Mérida was founded by 
Augustus at the end of  the wars 
against the Cantabrians and 
Asturians in 25 BC to settle war 
veterans. It is located at the southern 
end of  Lusitania, in an area that was 
an important crossroads with 
available land for new settlers. Also 
important in the choice of  the site 
for the location of  a new settlement 
was its proximity to the river Anas, 
now the Guadiana, and a natural 
ford formed by a small island. 
(Mateos 2011: 128). 
 
The city has an urban layout 
structured around two main streets, 
the cardo and the decumanus. The 
wall that would have delimited the 
city has been preserved, inside 
which the public buildings and 
dwellings were built. In Mérida we 
know of  the forum or colonial 

public square, located in the area of  
the Temple of  Diana; and the 
provincial forum located on Holguín 
Street. Access to the latter was through 
the monumental arch known as the 
Arch of  Trajan. The theatre and 
amphitheatre, which were still standing 
before the change of  era, and the 
circus, which must have been built 
somewhat later in time, are also 
preserved. 
 
The performance buildings are some 
of  the most emblematic constructions 
in the city. The theatre, according to 
the documented remains, must have 
been built in 16 BC, although the 
current appearance does not 
correspond to the first theatre, as in 
the Claudian period sculptures must 
have been added to the front of  the 
stage and the hemicycle must have 
been completed. 

As the capital of  Lusitania, it required a 
water supply, which was provided by at 
least four aqueducts. One of  the most 
monumental is known as the Aqueduct 
of  Los Milagros, characterised by the 
alternation of  brick and stone in its 
construction. It had an approximate 
length of  10 km, the most visible part 
being the one built to cross the 
Albarregas valley. 
 
The funerary areas of  the ancient 
Roman city must have been built at the 
exits of  the city, following the 
communication routes. At first, they 
would have consisted of  rather modest 
cremation tombs, located near the 
gates and around the roads. From the 
2nd century AD, burial became the 
norm, and during the third centuty 
AD, crypts proliferated (Bendala 
2004:85-100). 

Augusta Emerita
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